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In Tune Press, LLC, a publisher focused on music education and technology, is pleased to announce Pianos Inside Out, a new book by Mario Igrec, an award-winning pianist, piano technician, and rebuilder. Igrec takes an in-depth look at the history, design, and maintenance of the piano, and provides practical guidance to anyone who wants to learn how to tune, repair, regulate, voice, rebuild, or improve the action performance of pianos. The reader will discover how to evaluate the piano, assess what is needed, and develop a rebuilding plan. He or she will learn how to restore a keyboard and action, select and install new hammers, rebuild dampers, restring the piano, replace its pinblock, repair the soundboard, regild the plate, and refinish the case.

Covering a wide range of concepts, from introductory to advanced, Pianos Inside Out puts between two covers all the advancements and understanding gained by the piano industry over the last 30 years. It provides a coherent, in-depth view of that much-needed information, including such topics as:

- Wave impedance and soundboard performance
- Coincident partial tuning
- Interval inharmonicity
- Touchweight analysis
- String leveling
- Modern lubricants

Pianos Inside Out is written for hobbyists, students, and piano technicians, but it will also help pianists and owners of pianos to better understand their instruments and to communicate more effectively with their technicians. The book is full of clear, concise, step-by-step instructions, and more than 700 illustrations and diagrams. Featuring “Myth/Truth” boxes, and enhanced by multiple sidebars, tables, worksheets, and troubleshooters, the book is “very articulate, yet has a casual readability and isn’t off-puttingly wordy or overly complicated or presumptuously definitive” (Allen Wright, RPT, consulting technician and restorer for Steinway & Sons London, John Broadwood & Sons, and Period Piano Company).

Many books in this genre present a simplistic view of piano work, encouraging a casual and sometimes careless do-it-yourself attitude. Pianos Inside Out presents more accurate descriptions of—and warnings about—the complexities and pitfalls one is likely to encounter in this work, providing an “introduction to the profession and the scope of work involved that might encourage some people to become techs and others to forget about it” (Laurence Libin, Editor-in-Chief, Grove Dictionary of Musical Instruments).

Pianos Inside Out isn’t merely a book of recipes that regurgitates instructions from service manuals—rather, it shows how to create one’s own recipes. In addition to suggesting methods and specifications, Igrec discusses the reasons for and the dependencies among various aspects of design, regulation, tuning, and voicing, thus enabling the reader to draw his or her own conclusions while gaining a deep understanding of this complex subject. 

The accompanying website, www.pianosinsideout.com, offers full-text search and a complete Table of Contents, Index, Glossary, and Bibliography, as well as lists of trade resources, technicians’ organizations, and measurement conversions. The site also offers bonus materials and a clickable, up-to-date list of the URLs that appear throughout the book. Intended to be a reference resource for years to come, Pianos Inside Out provides insight into the profession of piano tuning, repairing, and rebuilding to a breadth and depth unmatched by any other publication.

About the Author

Mario Igrec, a native of Croatia, taught piano technology and served as piano technician during his eight-year tenure at Louisiana State University. As an independent concert technician and master rebuilder, he has serviced and rebuilt many pianos in southern Louisiana, and has worked for Richard Goode, Jon Kimura Parker, Garrick Ohlsson, and other renowned pianists. Himself an award-winning pianist, with a Master of Music degree from SUNY Stony Brook, Igrec brings to the field a unique perspective that bridges piano technology and pianism. For more, see http://pianosinsideout.com/author.html.

Advance Praise for Pianos Inside Out

“Fantastic job. Very well thought out. The book will be of great help.”
    —Franz Mohr, former Chief Concert Technician, Steinway & Sons

“Pianos Inside Out, in its scope, breadth, and depth, is truly astonishing. I know of no other single book in our field that covers so much of piano technology in such detail. If I could have only one book in my piano-technology library, this would have to be it. I know firsthand how much time and work go into the writing and production of a book, and it’s hard for me to imagine how many hours you must have invested in this book—really more like an encyclopedia—thus far.”
    —Stephen Brady, RPT, author, Under the Lid; Head Piano Technician, Aspen Music Festival & School

“Very comprehensive and full of valuable information. Pianists should read it! Just the observation on humidity alone would help to improve the quality of our instruments.”
    —Paul Badura-Skoda  

“I can appreciate the vast amount of thought and effort that went into making the text so detailed and comprehensive. It is especially good coming from an experienced pianist who understands the player’s needs. . . . It is good that you mention so many different manufacturers’ designs, because many people think that all pianos are alike. Your appendices and index are most helpful. Thank you again for teaching me so much about the piano.”
    —Laurence Libin, Editor-in-Chief, Grove Dictionary of Musical Instruments; Research Curator Emeritus of Musical Instruments, Musical Instrument Collection, Metropolitan Museum of Art

“Your undertaking fills a crying need, bringing together some of the advances in the past three decades as part of a comprehensive treatment of the profession, and trying to make things accessible to non-technicians. You have gathered a really impressive array of material. [The book] provides a considerable service.”
    —Fred Sturm, RPT, pianist and piano technician, University of New Mexico

“You’ve taken an excellent stab at dealing with the geometry/touchweight issue in grands. It is a more complete discussion for a beginner than can be had in any volume I know of.”
    —Jim Ialeggio, RPT, piano rebuilder, Grand Piano Solutions

“This looks terrific. Very modern information. I am especially thrilled about the inharmonicity discussion; I think it is the most clear and accurate [account] that has ever been published for the lay-person crowd.”
    —Dave Carpenter, RPT, designer of Verituner® 

“An impressive piece of work, a very comprehensive body of information. Its sheer volume of information is a credit to your due diligence. Very well done. It is obvious that you are attempting to do a fair assessment of many parts, techniques, and protocols. I think you have succeeded.”
    —Dale Erwin, RPT, concert technician, piano rebuilder, Erwin’s Piano Restoration Inc.

“What a piece of work! I can appreciate the energy you have put into it. I think you’ve done a very fine job.”
    —David Stanwood, RPT, inventor of Precision TouchDesign™ and Stanwood Adjustable Leverage Action™, Stanwood Piano Innovations

“Very, very nice work . . . A lot of information and details.”
    —Christian Bolduc, Factory Manager, Pianos Bolduc

“[The book is] wonderfully comprehensive. The illustrations and layout are fantastic. . . . The information . . . is uniformly balanced, and excellent. . . . It looks like a sort of encyclopedia of pianos and piano construction and service.
    “I’m reading the chapter on touch and geometry closely, and it’s excellent; the great service your book will provide is to make these ideas understandable as a whole. Thanks for your explanation of why reps with assist springs can cause slower repetitions.
    “Our field is so full of unexamined myths! Your book should help in that regard. 
    “One problem with learning things in bits and pieces over the years, through various individual articles, classes, etc.—and often receiving contradictory opinions and information—is that it’s not necessarily conducive to a holistic understanding of the action as a system. Which is one thing I think your book could help to overcome for many readers.”
    —Allen Wright, RPT, consulting technician and restorer for Steinway & Sons London, John Broadwood & Sons, and Period Piano Company

“This is quite a comprehensive piece and a testament to not only a lot of hard work, but your love of the subject matter.”
    —Anthony Gilroy, Director of Marketing & Communications, Steinway & Sons

“I can’t imagine a more thorough and definitive book on the subject than this. It’s a must for every pianist’s and piano technician’s library. I see this book as also being written from a pianist’s perspective. Mario Igrec always conveys a sense of what we pianists want from an instrument and the kind of sound we want to make.” 
    —Marioara Trifan, pianist, conductor, Hochschule für Musik und Theater, Munich, Germany

“Quite an ambitious undertaking. All in all, there is a huge amount of info in this book, congratulations.”
    —Edward Foote, RPT, piano technician, historical tuning specialist, Vanderbilt University Blair School of Music

“Very in-depth and thorough . . . it is by far the most informative and instructive publication out there.”
    —Mike Morvan, keyboard maker and restorer, Blackstone Valley Piano

“Quite a book. You did a great job!”
    —Greg Frank, Piano Service Specialist, Yamaha Corporation of America, Bösendorfer USA

“This is the most complete book on piano technology that I have ever read. What a great accomplishment! Thank you for making such an amazing contribution to piano technology.”
    —Poppy Miles, RPT, independent piano technician, New Orleans, Louisiana

“I’m surprised by how many interesting things there are in [this book] for everybody, from beginners to advanced technicians. It’s great that you wrote all of this down and collected it in one book. . . . I think it will give everybody a very good idea of our profession, and a lot of instructions.”
    —Alexander Abel, piano technician (Klavierbauer), graduate of Oscar Walcker Schule, technical college for music-instrument building, Ludwigsburg, Germany
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